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Reading 1 @ 4
Situction

Yon are tuveling in the US with your viswally impuired friend. You check the Jocul news und fiad an avticle abour an
exhibition thar Jwols interesting. You read on to decide whether or not to visit the exhibition.

Nele:  This urticle is baved on w veul event. Ilawever:. the names of the place und people involved huve bren chunged

= ELTV AN | wNews | Weather | Tathic |  wWateh |

NEWS AND [1EADHES > LOCAL NEWS

Feeling—Inclusive Exhibition

Al weadivional art gallevies and museums, louching the ilems on display s sieiedy prohibited. Bus
TFecling, an inclugive exhibition on now at Gallery Libre, breaks the rules, At this exhibition, touching
1 not only allawed, iUy nocessary!

Feeling was destigned by Timothy Dolby and Karen Bellar 1o be expevienced by everyone, ineluding the
wisnally impaired. This wnigue exhibition features works of art—120 in all—created by visually
unpaired students. As they do with all of their projeets. Dolby and Bellar began by lsarning about the
artists and the potontial vistors before designing the exhibition

Firet, the duo looked into how blind and partially sighted artista go about creating their works, They
disenvered Lthal many of Lhe artista lound i easier 1o deaw. paint, oc seulpt on o st surlhce, like a
desk or table, while sitting down. Tt made sense, then, w display the artworks on flat surfaces, rather

Ihan on walls, % s ddone in Lypieal gallery or museum exhibitions. Displayed on sl surfices, The

picees, as well ag the captions in brailke that accompiny them, ave ensy for visitors to pug their hands on,

Next, Dolby and Bellar thought about how sighted people might learn what it's like to be visually
unpaired. Thay came up with a claver dea. They placed the first piece. a large seulplure, in a
completely darle room. That allowed the sighted and visvally impared alike to be uble to “soc” the
seulpture uging only theie hands. This experience inteoduces sighted wisitors 1o the world of the
visnally impaired. Tn addition, it gives them a swense of what 1t's Tike to try W navigate throngh an
unfamiliar space using theic olher senges. The other peces w Lhe collection are displaved m a dimly
lit room on an eighty-meter-long table thar gides the visitors from picee to piece alonig the walls of
the roam. Thia allows all visitors to walk through the entus exhibition withour asaistance

Finally, the pair had 1o make suce thar. blind, partinlly sighted, and sighued peaple eould all enjoy the
exhibition. In the dimly lit room, each piece of art i lit with a spotlight, which ia helptul for the
aighued but doesn’t do the blind any good ar all

One possible solution was hay

o gloves, like those used in v

unl realily video games. The apecinl
gloves are sumotimes used m muzenme fo enable visitors to virtually toueh famons works of art, For
thas project, however, victual reality lechnology was completely beyond the budget.

Another wden wirs Lo do whint Lesdilionnl musoums o
people w tonch works of are with gloved han

Hly do—gi
2. Tholby and Tiellar wanted evervone to have as elose to
the same axperience as possible, a0 this wasn'l n good solulion

specinl permission far cortain

The aimpleat aolution wai to go low tech and allow visitors 1o diveetly louch the pieces. And thal'a Jusl
what they did! At this exhibition all visitors are enconraged t touch the art, Tiy doing so, they van feel
the texture i the sama way thal the arlisis did when they were eeealing it

Tickets for Feeling ave available online or on-site, and admisaion prices vary rom 35 1o $15 per person
depending on nge and day of the week, The exhibition opened on July 10 and was origmally acheduled
o run until August 29, hut st tondance has been high, and the exhibivion T hoen extended thiough
October 24

From November, the exhibition begins a towr of Europe. and will visic gallevies in Rome, Brussels,
Berlin. and London.
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Unit Introcuction Reading in Depth Enrich Your Understanding Reading for Fluency Unit Activity How can art be made accessible toall? | Unit 6
Readln g 1 Text Information )
Audience  City residents or visitors Purpose  To offer information about a current exhibition

Situation ) Genre What's-on guide on a local news website

You are traveling in the US with your visually impaired friend. You check the local news and find an article about an

exhibition that looks interesting. You read on to decide whether or not to visit the exhibition.

Note This article is based on a real event. However, the names of the place and people involved have been changed. pieces, as well as the captions in braille that accompany them, are easy for visitors to put their hands on. E

Next, Dolby and Bellar thought about how sighted people might learn what it’s like to be visually

) H . . . . . . .
impaired. They came up with a clever idea. They placed the first piece, a large sculpture, in a
- ELTV iGeA | Nevii |  Weather | Traffic | Watch | completely dark room. That allowed the sighted and visually impaired alike to be able to “see” the
5 sculpture using only their hands, This experience introduces sighted visitors to the world of the
NEWS AND HEADLINES > LOCAL NEWS visually impaired. In addition, it gives them a sense of what it’s like to try to navigate through an

unfamiliar space using their other senses. The other pieces in the collection are displayed in a dimly

FQQ'IHQ-—'“C'USIVQ EXthIfIOI‘I lit room on an eighty-meter-long table that guides the visitors from piece to piece along the walls of

the room. This allows all visitors to walk through the entire exhibition without assistance.

10 Finally, the pair had to make sure that blind, partially sighted, and sighted people could all enjoy the
exhibition. In the dimly lit room, each piece of art is lit with a spotlight, which is helpful for the
sighted but doesn’t do the blind any good at all.

One possible solution was haptic gloves, like those used in virtual reality video games. The special
gloves are sometimes used in museums to enable visitors to virtually touch famous works of art. For
15 this project, however, virtual reality technology was completely beyond the budget.

Another idea was to do what traditional museums occasionally do—give special permission for certain
people to touch works of art with gloved hands. Dolby and Bellar wanted everyone to have as close to
the same experience as possible, so this wasn’t a good solution.

The simplest solution was to go low tech and allow visitors to directly touch the pieces. And that’s just
0 what they did! At this exhibition all visitors are encouraged to touch the art. By doing so, they can feel
the texture in the same way that the artists did when they were creating it.

At traditional art galleries and museums, touching the items on display is strictly prohibited. But Tickets for Feeling are available online or on-site, and admission prices vary from $5 to $15 per person
Feeling, an inclusive exhibition on now at Gallery Libre, breaks the rules. At this exhibition, touching depending on age and day of the week. The exhibition opened on July 10 and was originally scheduled
is not only allowed, it’s necessary! to run until August 29, but attendance has been high, and the exhibition has been extended through

2 October 24.
Feeling was designed by Timothy Dolby and Karen Bellar to be experienced by everyone, including the

visually impaired. This unique exhibition features works of art—120 in all—created by visually | From November, the exhibition begins a tour of Europe, and will visit galleries in Rome, Brussels,
impaired students. As they do with all of their projects, Dolby and Bellar began by learning about the Berlin, and London.
artists and the potential visitors before designing the exhibition.

First, the duo looked into how blind and partially sighted artists go about creating their works. They b aartisliy slghted vnable tosss wall - of slgnted tad) able e soe ] BIiR (i) Lnebls 1o des
discovered that many of the artists found it easier to draw, paint, or sculpt on a flat surface, like a » sculpt (v) to make figures or objects from stone, wood, clay, metal ete
desk or table, while sitting down. It made sense, then, to display the artworks on flat surfaces, rather 10 Glossary | » haptic (adj) giving the feeling of physically touching something

than on walls, as is done in typical gallery or museum exhibitions. Displayed on flat surfaces, the » texture (n) the way a surface or material fecls when you touch it

( Full New Words » p171 )

P on-site (adv) al a particular place, rather than away from it

haptic gloves



